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SCENE ONE

[CLAY is onstage.  The only prop onstage is a stand, about five feet high.  NOEMA enters carrying a book.  NOEMA circles around CLAY several times, sizing him up and admiring him.  CLAY does not appear to notice NOEMA until NOEMA speaks.]

NOEMA

[very loudly]

THIS BOOK IS FOR YOU!

CLAY

[jumping back in alarm]

My G-d!  What did you say? 

NOEMA

[adjusting his volume]

I said this book is for you.

CLAY

Who are you?

NOEMA


[holding the book out to CLAY]

I said – this book – it’s for you.

CLAY

But who are you?

NOEMA


[still holding out the book]

You know who I am.

CLAY

I do not.  

NOEMA

So you’ve already forgotten?

CLAY

I don’t know what you’re talking about.

NOEMA


[pushing the book towards CLAY]

It’s in the book.

CLAY

What’s in the book?

NOEMA

The whole story.

CLAY

What story?

NOEMA


[again pushing the book at CLAY]

Just take it.

CLAY


[reaching out to take the book]

You’re just giving it to me?

NOEMA

You have to accept it.

CLAY


[pulling back from the book]

I don’t have to do anything.

NOEMA

To receive it – you have to accept it.

CLAY

I don’t understand.

NOEMA

You don’t need to.

CLAY

Well whose book is it?

NOEMA


[again pushing the book towards CLAY]

Yours.

CLAY

Then why do I have to accept it?

NOEMA

It’s only of value if you accept it.  

CLAY

And what if I don’t?

NOEMA


[holding the book up]

It will be your ruin!

CLAY

How do you know?

NOEMA

I know.

CLAY

What did you say your name was?

NOEMA

You can’t pronounce it. 

[Holding out the book again]

 Just accept the book.

CLAY

[reaching for the book]

Well let me take a look at it.

NOEMA

[pulling back the book]

You have to accept it before you see its contents.

CLAY

How can I do that?!

NOEMA

By accepting it – before you see it.

CLAY

But that’s crazy!

NOEMA

Not accepting it is crazy.  

CLAY

But if I can’t look in it, how do I know it’s of value?

NOEMA

I told you it is.  It will bring you everything you need.

CLAY

Everything?

NOEMA

Yes!

CLAY

So what does it entitle me to?

NOEMA

Nothing.

CLAY

But you just said everything!

NOEMA

Yes – Everything you need.  

CLAY

So it gives me rights?

NOEMA

No – obligations.

CLAY

Well how does that help me?

NOEMA

It doesn’t.  It helps me.

CLAY

So why should I help you?

NOEMA

It’s your obligation.

CLAY

Says who?

NOEMA


[waving the book]

It’s in the book.

CLAY

But I don’t owe you anything.

NOEMA

You owe me everything.

CLAY

But I don’t even know you!

NOEMA

I know you.

CLAY

Let me come at this a different way – why do you need my help?

NOEMA

To repair things around here.

CLAY

Who’s to say anything’s broken?

NOEMA

Me.

CLAY

Well if you know so much, why in G-d’s name do you need my help?

NOEMA

Because in any one else’s name won’t make a difference.

CLAY

Forget the name!  Why can’t you just fix whatever you see broken yourself?

NOEMA


[poking CLAY with his finger]

I can.  Through you.  

CLAY


[stepping back]

So you can’t without me.

NOEMA


[poking CLAY again]

I can.

CLAY


[stepping back]

So then why are you bothering me?

NOEMA

To help you.

CLAY

Well I don’t see how this is helpful.  


[CLAY turns to leave.]






NOEMA

But - 






CLAY


[turning back]

You won’t even let me see the book.  So how can I even tell whether it’s worth having?

NOEMA

Weren’t you there before?

CLAY

Where?

NOEMA

You’ve forgotten.

CLAY

I wasn’t even there.

NOEMA

You were there.

CLAY

I was not!  

NOEMA

Look at this.

[NOEMA moves one hand in small circles.]

CLAY

At what?

NOEMA

At this.

[NOEMA again moves a hand in small circles.]

CLAY

Well I saw you move your hands, if that’s what you mean.

NOEMA

That’s all you saw??

CLAY

That’s all there was!

NOEMA

So you’ve lost your vision as well as your memory.

CLAY

All I’ve lost is my patience!  I demand that you tell me why you’re here!

NOEMA

I’m apparently not for you.

CLAY

I don’t know what to say.

NOEMA


[pushing the book at CLAY]

Just accept the book.  Now! Before it’s too late for you!

CLAY

I can’t – not without seeing it first.

NOEMA

But it's for you!  All you have to do is accept.

CLAY


[pushing the book back to NOEMA]

Well I can't.  So you should keep it.  

NOEMA


[pushing the book back to CLAY]

But I don’t need it.  

CLAY

Well how would I know if I do?

NOEMA

You do.

CLAY

I don’t understand.

NOEMA

You will.  If you accept it.  But remember, it’s only yours if you do.  

[NOEMA begins walking offstage.  Before he’s offstage, he leaves the book sitting on the stand at the edge of the stage.]

SCENE TWO

[When lights come back on, CLAY is cautiously approaching the stand with the book on it when RIBECCA enters and startles CLAY.  RIBECCA is on or with a bike and in biking gear and she has a second bike with her.]

CLAY

What are you doing here?

RIBECCA

What do you mean what am I doing here – I came to find you.  We were supposed to be on the road twenty minutes ago!

CLAY

Right.  Well I heard something out here, so I came to check it out.

[RIBECCA peers around]

RIBECCA

Well I don’t see much here to check out, so – 

[seeing the book]

Except that – what’s that doing out here?

CLAY

It’s a book.

RIBECCA


[approaching the book]

Thanks Sherlock.  I can see that.  But what’s it doing here?

CLAY

A man – or at least I think it was a man – brought it here – for me.  Or maybe it was for both of us.

RIBECCA


[continuing towards the book]

Well what kind of book is it?

CLAY


[stepping between RIBECCA and the book]

I’m not sure.

RIBECCA


[stepping to one side to get past CLAY]

So why did he bring it to you?

CLAY


[matching RIBECCA's step]

I’m not sure of that either – except he said I needed it.

RIBECCA


[stepping to go the other way around CLAY]

How could you need it if you don’t even know what it’s about?

CLAY


[again cutting RIBECCA off]

I don’t know – but he seemed very sure that I did.  

RIBECCA

So a guy shows up, brings you some random book, tells you that you have to have it, doesn’t explain why and then leaves.


[RIBECCA again moves towards the book]

CLAY


[again interceding]

That’s about right.

RIBECCA


[trying to sidestep again]

You realize you’re going crazy.

CLAY


[again interceding]

Actually he said something about that.

RIBECCA


[losing interest in the dance]

I’m sure.  Listen, I don’t mean to throw water on whatever you’re talking about, but if we’re going to make it to the Lobsterfest, we’ve got to get going now.

CLAY

So you think I should just leave the book here?

RIBECCA

I don’t know.  Why don’t you just take it and you can look at it later.

CLAY

Actually, he said I can’t look at it unless I accept it.

RIBECCA

Well what the hell does that mean?

CLAY

I’m not – 

RIBECCA

Sure.  I know.  So can we just get on with this?  

[Looking at her watch]

A few more minutes and you’re folks will be here.  I know you don’t want to be stuck with them all day on a beautiful Saturday like this.

CLAY

I’m just not sure I should leave the book here – what if it’s gone when we come back?

RIBECCA

So what if it is!  

CLAY

Well he said that if we take the book, we’ll have everything we need but if we don’t we’ll be ruined.

RIBECCA

Well the part about ruining the day I understand.

CLAY

What if he’s right?

RIBECCA

How would you know if he’s G-d damn right?  Do you even know who he is?  Even his name?

CLAY

He said I couldn’t pronounce it.

RIBECCA

See?  He’s just some sort of con man.  Trying to sell you something that’s worth nothing and then disappear.  

CLAY

But he didn’t say I had to pay anything for it.  

RIBECCA

This is beyond absurd – let me take a look.

[RIBECCA goes to open the book, but CLAY intercedes.]

RIBECCA

Get out of my way!  Just because you’re too afraid to look doesn’t mean I can’t!

CLAY

I told you – he said you can’t look at it until you accept it – and it is his book.

RIBECCA

If he cared so G-d damned much about the book, then why would he just leave it sitting here?

CLAY

I’m – 

RIBECCA

NOT SURE!  I know you’re not.  My G-d.  And you wonder why your wife left you??

CLAY

She left because I was sleeping with you.

RIBECCA

Well the way you’re acting, it only would have been a matter of time - even without me in the picture!  

CLAY

Listen – I don’t want to bring you down.  Just go ahead without me.

RIBECCA

But I don’t want to go without you!  Just take the damn book – or if you won’t do that, at least let’s look at it so we can put an end to this debate.  What’s the worst that can happen?

CLAY

What if he comes back?

RIBECCA

So just tell him you didn’t open it.  How’s he gonna know anyway?

CLAY

He seemed to know a lot.

RIBECCA

So fine.  What if he does know?  You don’t owe him anything.

CLAY

Actually he said I owe him everything.

RIBECCA

But you don’t even know him!  And we don’t need him!  We’re strong independent people.  And we have each other!  

CLAY

But what if he’s right – and that’s not enough?

RIBECCA

So you want to be dependent on someone else?  Is that it?  Forget the Lobsterfest and ruining a beautiful Saturday afternoon with your moment of insecurity.  What about tomorrow? And the day after.  How will you be able to compete befuddled with all of these questions?  And then what?  Think of how hard we’ve worked for everything we own!  That’s what’s important.

CLAY

I know but – what if there’s more?

RIBECCA

Of course there’s more!  Look at what Lucy has!  And that can be ours too – if you just stay focused and believe in yourself!  Right?

CLAY

Maybe.

RIBECCA

That’s it.  I’ve gotta go before I take this bike lock and strangle you with it.  

CLAY

Now who’s talking crazy.

RIBECCA

That’s anything but crazy if you keep up with this crap!

CLAY

So go.

RIBECCA

I am – and I’m taking this with me.

[RIBECCA again goes to grab the book and this time CLAY more vigorously pushes here back.]

RIBECCA

You think you can just push me around like that?

CLAY

I don’t mean to hurt you.  I just don’t think it’s fair for us to mess with his book.

RIBECCA

So you’re assaulting me – who you know as well as anyone in the world – to protect a book that you know nothing about from someone you know nothing about!

CLAY

I just need some time to figure out what to do with it.  Like I said, I really didn’t mean to hurt you.  I’m sorry.

RIBECCA

Oh – you’ll be more than sorry!  And don’t think you can just prance in the fields the rest of the day – since I’m gonna sick your parents on you.  Then you’ll really be sorry!

[RIBECCA rides off in a huff, kicking over CLAY’s bike in the process.]

SCENE THREE

[At the start of the scene, CLAY is just standing in front of the book, intently peering at it.  NOEMA enters, circling CLAY unnoticed, taking in different views of him, until CLAY finally does take notice of NOEMA.]

CLAY

So you came back!

NOEMA

I never left.

CLAY

Then where were you?

NOEMA

I was here.

CLAY

I didn’t see you.  






NOEMA

You noticed nothing?






CLAY

Perhaps I sensed something.  






NOEMA

Like with the strings?






CLAY

What strings?






NOEMA

Ah yes - you can't yet see the strings.  

CLAY

Are you here to take back the book?

NOEMA


[taking the book and handing it to CLAY]

It’s for you.  

CLAY


[taking the book]

If I accept it.

NOEMA

Yes.

CLAY


[handing it back to NOEMA]

I didn’t look in it.

NOEMA


[handing it back to CLAY]

I know.

CLAY

Why did you leave it here?

NOEMA

Why did you stay with it?

CLAY

I’m not sure.

NOEMA

Perhaps you’re beginning to remember.

CLAY

Or to forget.

NOEMA

Yes – the one before the other.

CLAY

It’s not easy.

NOEMA

No.  But will you accept it?

CLAY

Can you tell me how much it will cost?

NOEMA

You’ll pay with your life.

CLAY

So it’s a form of suicide?

NOEMA

Just the opposite.  In fact, the book is only for the living.

CLAY

Is it only mine or will I share it with others?

NOEMA

It’s only yours in relation to others.  

CLAY

Even those who don’t also accept it?

NOEMA

Yes.

CLAY

Will I have to work hard?

NOEMA

Very hard.  

CLAY

But I’ll be compensated?

NOEMA

With the satisfaction of doing your job. 






CLAY


[weighing the book]

Will it be a heavy burden?






NOEMA

No - it will make you light.

CLAY

Can I please just take a peek?

NOEMA

You can look.  But if you haven’t accepted it, it will mean nothing to you.

[CLAY opens the book for a moment, begins to read and then closes it.]

CLAY


[handing the book back to NOEMA]

I’m not sure why I should accept.

NOEMA

Are you sure of why you shouldn’t?

CLAY

Can’t you give me some explanation?  For why to accept?

[NOEMA takes an apple out of his pocket and throws it to CLAY.  CLAY reacts quickly and catches it.  He looks at the apple.]






CLAY

Can I -






NOEMA

Yes.  Go ahead and take a bite.

[CLAY takes a bite of the apple and chews it.  He then shrugs indicating no further understanding.  NOEMA hands him a scrap of paper.  CLAY reads it.]






CLAY

A circle?






NOEMA

Precisely so.






CLAY

I still don't understand.

[NOEMA takes a mirror out of his pocket and puts it in front of CLAY.]






CLAY

So it's about me?






NOEMA

In part.






CLAY


Which part?






NOEMA

The good part - if you accept.  






CLAY

And if I don't?

NOEMA

I told you before – if you don’t, you’ll be ruined!

CLAY

But why will it be that way?

NOEMA

That’s my plan.

CLAY

So it’s just your plan?  

NOEMA

Yes.  

CLAY

But what about my plan?  I mean, if it’s going to affect me – and you make it sound like it will – then how can I know that it serves my interest?

NOEMA

You’re trying to determine if it suits your interests?

CLAY

Yes – exactly.

NOEMA

Meets the purposes for which you’re here.

CLAY

Right.  

NOEMA

And why are you here?

[Beat]

CLAY

I’m not sure.

NOEMA

But you know it’s to serve your interests?

CLAY

Well all I have is myself.

NOEMA

Is that right?  And who gave you to you?

CLAY

What do you mean?

NOEMA

If you have yourself, did you give yourself to yourself?

CLAY

No.

NOEMA

Then who gave you to you?

CLAY

I’m not sure what you mean.

NOEMA

It’s in the book.

CLAY

But I am for me, right?

NOEMA

Did you create yourself?

CLAY

No.  

NOEMA

You’re sure about that?

CLAY

Yes.  Quite sure about that.

NOEMA

Then how could you be here for the purpose of serving your interests?

CLAY

I think I see.  To be for myself, I would have needed to have created myself for that purpose?  

NOEMA

And if I created you.

CLAY

Did you create me?

NOEMA

Yes.

CLAY

Is that true?

NOEMA

It’s in the book.

CLAY

So it’s all in the book?

NOEMA

Yes.


[Beat]

CLAY

If it’s all in the book, then I suppose I have to have the book.

NOEMA

Yes.

CLAY

So I’ll accept – the book.

NOEMA

That’s why I brought it – for you to accept.

CLAY

So what do I do now?

NOEMA

It’s in the book.

CLAY

Just read it?

NOEMA

It’s in the book.

CLAY

So I’ll read it.

[He opens the book and NOEMA begins to exit.]

CLAY

And what should I tell her?  When she comes back?

NOEMA

It’s – in – the -  

CLAY

Right – in the book.

[CLAY now sits and begins to read.] 

[END OF PLAY]
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